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I THOUGHT I HEARD____

J a zz  show s on the a ir  in the G reater  
W ashington a r e a  include th e se  of in te r e st  to 
tr a d it io n a lis ts :

F e lix  G rant, Mon, thru F r i. 8 p .m . to m id ­
night, W M AL-AM , 630

I'he H arley  Show, W BA L-A M , 1100, M o n ,  
thru F r i . , 10 p .m . t il l  m idn ight.

F at C a t's  J a z z , Sun. 6 -7  p .m . ,  WPRW-AM  
1460

J a z z  A nthology; G eorge M e rc e r , Sat. 3 p .m .  
W AM U -FM , 8 8 .5

The p ast f iv e  m onths have been  the m ost  
activ e  in the b r ie f  h is to ry  o f the P otom ac  
R iv er  J a z z  C lub.

Not only h as it grown in num bers - -  n ear ly  
one th ird  of the p resen t m em b ersh ip  joined  
s in c e  M arch — its  a c t iv it ie s  and s e r v ic e s  to  
m em b ers have a lso  in c re a se d  sh arp ly . The 
B ratw ursthaus s e s s io n s  in A rlin gton  and 
M an assas have g iven  se v e r a l PRJC bands a 
p la ce  in the sun , on a rotatin g  b a s is .  And the  
biw eek ly  PRJC n e w sle tter  is  p er fo rm in g  an 
invaluable s e r v ic e  both to  lo c a l bands and 
clu b s and to jazz-h u n gry  PRJC l is t e n e r s .

PRJC sta lw a rts  such  a s  Anna W ahler and 
Shannon C lark  have been  w orking th e ir  own 
v ar ian ts  on the old p r e s s  gang th em e and have  
been  rou sin g ly  su c c e s s fu l in lu r in g  new m e m ­
b e r s  into the clu b . So far  a s  can  be d e te r ­
m in ed , n eith er  Shannon nor Anna has r e so r te d  
to  p h y sica l fo r c e , b r ib ery , or  b lack m ail.
T h eir  re str a in t is  com m endab le.

The B ratw ursthaus s e s s io n s ,  w hich have  
su rv ived  the su m m er doldrum s in m ira cu lo u s  
fa sh ion , a r e  due to the jo int la b o rs of t h a t  
p ia n istic  m an for  a ll s e a so n s , " E asy  Ed” 
F is h e l,  and ch a rter  PR JC er "Fat Cat" M cR ee.

Both "hauses" 'w ork  on a k itty  b a s is .  The 
m u sic ia n s' bread is  dependent on $ 1 .5 0  c o v e r  
ch a rg es  c o lle c te d  from  the au d ien ce . G roups 
which have p layed  the M onday and T hursday  
s e s s io n s  have run the s ty l is t ic  gam ut from  
the "Hawaiian" d ix ieland  of the D ix ie  F iv e -O , 
through the la tte r -d a y  C hicago sounds of the  
W orld 's T hird G rea test J a z z  Band to the  
fundam entalism  o f the New Sunshine J a z z  
Band and the Bay C ity  Seven . At A rlin gton , 
the in te r m iss io n  piano b it has been  the p r o ­
v in ce  o f S ilv er  Spring r a g tim er  Grant K link.

One of the happ iest PRJC innovations of 
recen t m onths has been  the fin e  n e w s le tte r  
w ritten  by our A c t iv it ie s  C hairm an Dan P r ie s t  
and produced by PRJC M em ber H arold B ig le r . 
It p ro v id es  what the PRJC h as long needed  and 
what TAILGATE RAMBLINGS w as incapable  
o f: an u p -to -d a te  l is t in g  o f what bands a r e  p la y ­
ing w h ere. H ats off to  B ro th ers  P r ie s t  and 
B ig le r .

S e r v ic e s  to  m em b ers  which a r e  s t i l l  in 
the ta lk ing  sta g e  a re  p o ss ib le  ja zz  le c tu r e s  
and gath erin gs of reco rd  c o lle c to r s  in s p e c ia l-



i7,od fie ld s  to play and d is c u ss  th e ir  p articu lar  
p r e fe r e n c e s  in jazz .

S evera l loca l bands now can c la im  100%
PRJC m em b ersh ip , and for th is  we a r e  g r a te ­
fu l. M em bersh ip  in se v e r a l other groups is  
spotty  to say  th e  le a s t . And I find th is  so m e ­
what su rp r is in g . It s e e m s  to m e that $5 an­
nually isn 't an e x c e s s iv e  n ick  to support an 
organ ization  which dem on strab ly  supports you.

A1 W ebber,
E ditor

* A la s , s in c e  th is  o p tim istic  ed ito r ia l w as w r it­
ten  the s e s s io n s  at the M an assas B ratw ursthaus  
have c e a se d . H ow ever, th o se  at the A rlington  
B ratw ursthaus continue in high g e a r . A .C .W .

TH ER E'LL BE SOME CHANGES MADE

Now that he is  a r e tir e d  c iv i l  serv a n t, the 
PR JC 's Ed "B ig  Max" F ish e l i s  tru ly  com ing  
into h is  own.

A s  the c lu b 's  M u sica l D ir e c to r , he i s  band 
b ook er, p u b lic is t , a r r a n g e r -o f - s i t - in s ,  and 
f le s h - p r e s s e r  on the B ratw ursthaus sc e n e .

H e a lso  p lays piano in s e v e r a l lo c a l bands, 
m o re  than we can l is t  h e r e .

Burdened a s  he i s  w ith PRJC a ffa ir s  o f  
s ta te , Ed h as re lu cta n tly  ten dered  h is  r e s ig ­
nation a s  C ontributing E d itor to  T a ilgate  
R am b lin gs. With r e g r e t , w e a ccep t.

And, drying  our e y e s ,  we w e lco m e to the 
s ta ff  the M alco lm  M uggeridge o f C h icago -  
s ty le , none oth er  than John "Scotty" L aw ren ce, 
a s  A s s o c ia te  E d itor . Scotty  p r o m ise s  u s at 
le a s t  four thought-and, hop efu lly , c o n tr o v e r sy -

provoking a r t ic le s  during the c o u r se  of the 
com ing y e a r .

In th is  is s u e  he ponders the m e r its  of two 
c o rn ets  in a trad itional jazz  band. N ext is s u e  
he w ill d e lve  into why d ifferen t p e r so n a lit ie s  
c h o o se  d ifferen t in stru m en ts -  i . e .  t u b a  
p la y e rs  tend to d isp lay  p erso n a lity  tr a its  d i s ­
tin ct from  c la r in e t is ts .  He has a lso  p r o ­
m ise d  to probe the p sy ch ic  underpinnings of 
kazoo p la y e r s .

A .C .W .

BIX BEIDERBECKE MEMORIAL

J A Z Z  F E S T I V A L

By Gary W ilkinson
W ashington, D .C .

B ix  L iv e s . Any doubts w ere  d isp e lle d  Aug.
4 and 5 when thousands gathered  in L eC la ire  
P ark  on the M is s is s ip p i R iv er  in D avenport, 
Iow a, for  the f ir s t  o ffic ia l B ix  B e id erb eck e  
M em oria l J a zz  F e s t iv a l, includ ing 16 m em b e r s  
of the P otom ac R iv er  Ja zz  Club.

The m u sic  w as good, and of c o u r se  in the 
B eid erb eck e  v e in , the s o -c a l le d  C h icago s ty le  
p rev a ilin g . Two th in gs w ere  p a r ticu la r ly  
w arm ing to v eteran  ja zz  o b se r v e r s :  T h e  
crow d s did not d im in ish  during the f iv e  hours  
of continuous outdoor ja zz  tw ice  a day, a n d  
hundred of young p eop le  very  ob viou sly  dug the  
m u sic , m any dancing on the co n c r ete  "dance 
floor" in front of the bandstand.

The p eop le  who organ ized  the event -  m em ­
b e r s  of the new B ix  B eid erb eck e  M em oria l 
S ociety  -  did a great job, even  without the help  
o f lo ca l m erch an ts (the n ew sp ap ers gave g e n e ­
rou s co v e ra g e , h ow ever). It w as s u c c e s s fu l  
enough fin an cia lly  and m ark s the s ta r t  of th e ir  
p rogram  to e r e c t  a fittin g  B ix  m em o r ia l in L e ­
C la ire  P ark , buy the B eid erb eck e  hom e for  a 
m u seu m , and s ta r t a m u sic a l sc h o la rsh ip  for  
d e serv in g  young m u s ic ia n s . The event w ill be 
rep eated  next y e a r .

Outdoor a c o u stic s  can m ake or break such  
an event. Two enorm ous sp e a k e r s , m ounted  
on each  s id e  o f the perm anent sta g e  (m uch lik e  
D. C . 's  W atergate sta g e  at the L incoln  M em ­
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o r ia l , but on land) produced the m o st s a t is ­
factory  outdoor ca r ry  th e se  e a r s  have heard . 
The bands could be heard th ree  b locks aw ay, 
yet the vo lum e w as p le a sin g  to even  the c lo s e s t  
l is t e n e r s .  The str in g  in stru m en ts w ere  c le a r ly  
audib le.

The tunes w ere  p retty  m uch a s  expected  -  
n ear ly  a ll of the W olverin es stu ff and m uch of 
the B ix -T r a m  m a te r ia l from  1927 and 1928, 
and num bers done by B ix  and H is Gang and the  
B ix  O rch estra . The m ore  o b scu re  B ix - a s s o c i -  
ated  tunes w ere  p layed  by only a couple of the 
e igh t p artic ip a tin g  bands, to  m e  the m o st noti­
ceab ly  by Lew G reen 's Salty D ogs -  th ings lik e  
T ia  Juana, Suzie  and B ig  B oy. The Salty D ogs, 
who have m o re  of a  Lu W atters W est C oast  
R ev iv a l sound than the other bands in D aven­
p o r t, took o c c a sio n a l s id e  tr ip s  into A rm stron g  
land and M ortonland, s in ce  B ix  adm ired  them  
both.

N o sta lg ia  w as th ick . Hoagy C arm ich ael had 
an ey e  in fection  and couldn't com e but he sen t  
a beautifu l w ir e . A w ire cam e from  London 
(so did so m e p eop le). But B ill  Rank w as th e re , 
and so  w ere W ingy M anone, C hauncey M ore­
h ou se  and B ill K ren z , and o th e rs . Rank s t i l l  
p la y s  the e ffe c tiv e  way he did on d ozen s of 
B eid erb eck e  r e c o r d s , only h is  trom bone is  
s o fte r . M oreh ouse s t i l l  d oes h is  left-han ded  
drum m ing. B ill K renz s t i l l  p lays m a rv e lo u s  
piano, knocking p eop le  out with ex c u r sio n s  in ­
to M aple L ea f R ag, L ittle  Rock G etaway and 
a m y st ic , b r illia n t v e r s io n  of B ix 's  piano  
sp e c ia lty , In a M ist.

A sep a ra te  m en tion  of W ingy is  in ord er .
H is trum pet is  s t i l l  c le a r , tru e  and d e lic a te , 
w ith the e a sy  p h rasin g  o f the life t im e  p ro . He 
did a good job a s  MC for the " friends of Bix" 
s e s s io n s  (Rank, e t c . ) and w as the subject of a 
fro n t-p a g e  fea tu re  a r t ic le  in the Q u ad -C ities  
la r g e s t  n ew spap er. (Wingy found B ix  playing  
piano in a D avenport church , he sa id , and 
a fter  h earin g  h is  horn encouraged  B ix 's  g r a v i­
tation  to C h ica g o .)

One r e a lly  p leasan t s u r p r ise  w as the m u sic  
of the B ix  B eid erb eck e  M em oria l J a zz  Band of 
New J e r s e y , led  by B ill B a r n e s , who can em u­
la te  B ix  a s  w e ll a s  anyone, m aybe b e tte r . 
T h e se  guys have a lop ing, e a sy  y e t pow erful 
w ay o f p lay in g , with B a rn es lilt in g  a ll th ose  
lo v e ly  p h r a se s . F at Cat M cR ee h as asked  
them  to p lay  in th is  y e a r 's  M an assas F e s tiv a l.

The two p r o fe ss io n a l bands proved  th em -  
s lv e s  to  be ju st that. D oc E van s, of c o u r se ,  
has in ternational fam e and h as b een  a B ix  
fan fo r e v e r . B eautifu l horn, beautifu l s id e -  
m en . T rum pter Sm okey Stover and the D ix ie ­
land F irem en  aren 't a s  w ell known a s  D oc , but 
they should b e . A gain , e x c e lle n t s id em en . 
Sm okey i s  an in cred ib le  tech n ic ian  and a n ice  
guy, too . (Scene: Sm okey and Doc trad ing  off 
on "Singin' the B lues"  at 3:30 a .m . in the  
Blackhaw k H o te l's  Gold R o o m .) Sm ok ey's  
c la r in e tis t , J e r ry  F u lle r , i s  out of s ig h t.  
(Scen e: Doc Evans p laying gorgeou s piano at 
5:00 a .m .)

Don G ibson 's A1 Capone M em oria l J a zz  
Band o f C hicago probably em ulated  the C h icago  
s ty le  m o st e ffe c tiv e ly , u s in g  tw o saxophon es  
in addition to the trad ition a l front lin e  in s tr u ­
m en ts; one sa x  w as C -m elo d y , a  la  F rank ie  
Trum bauer. The Sam uel D ent M em oria l J a zz  
Band o f Lake F o r e s t , H lin o is , stuck  to s ta n ­
dard D ixieland  tunes during the F e s tiv a l but 
played  them  w ell enough to  m ake you glad you

heard them . T h ree  ban jos, s itt in g  in a row  
up fron t, painted an oldy p ic tu re  b e s id e  the 
r e s t  of the front lin e  o f the Turkey R iv er  Jazz  
Band.

D avenport h as its  own band, which in c lu d es  
fin e  m u s ic ia n s . The lea d er  is  c o r n e tis t  Don 
O 'D ette, who happens to  be p res id en t of the 
B ix  B eid erb eck e  M em oria l S ociety  and spark  
plug of the F e s t iv a l. D on's s ty le  is  so  B ixian  
that you could  r eco g n ize  it from  any random  
four b a rs of h is  p laying.

Things started  o ff T hursday even in g , Aug. 
3 , with a " F rien d s o f  Bix" cock ta il party  in 
the m am m oth Gold R oom  of the B lackhaw k  
H otel. I ta lked  with C hauncey M oreh ou se for  
half an hour, then with B ill Rank. What a 
tre a t!  (The C olum bia L P , B ix  B eid erb eck e  
Story -  B ix  and T ram  V o l. 2 (CL 845), h a s  
M iff M ole p lay in g  trom bone on B ix 's  im m orta l  
"Singin' the B lu e s ."  Not s o . It w as Rank, a s  
m o st other so u r c e s  in d ic a te .) T hings broke  
up at 3:00 a .m .
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The outdoor co n certs  ran from  noon to 
!5:00 p .m . and 8:00 p .m . to 1:00 a .m . Then  
th ings sh ifted  to the B lackhaw k. Saturday 
night Jupiter P lu v iu s opened h is  bag just after  
th ings s ta r ted , w ashing everyon e back to the 
Blackhawk for fr e e  sim u ltan eou s co n certs  in 
th ree  a r e a s  of the h ote l. F ortunately , the 
park w as n ear ly  f ille d  with paying fans when 
the ra in s c a m e , avertin g  a probable financia l 
bath.

Fans could a lso  h ear ja zz  on a stern w h eeler  
e sp e c ia lly  h ired  for the F e s t iv a l, the bands 
altern atin g  on the tw o-hour tr ip s .

The stay in g  pow er o f both fans and m u s i­
c ia n s  in the h o te l's  Gold R oom  d e s e r v e s  co m ­
m en t. It w as w ell a fter  4:00 a .m . when things 
ea sed  Saturday m orn ing. My w ife and I went 
to  bed at 6:00 a .m . Sunday m orn ing and things  
s t i l l  w ere  happening, including B ill B acin , 
p u b lish er  of the J a z z o lo g is t  and backbone of 
the New O rleans Jazz Club o f C a liforn ia .
(S cen e: B acin  and F at Cat trad ing v o c a l  
c h o r u se s  on T ish om in go , w ith hundreds e g g ­
ing them  o n . )

A sp e c ia l s e r v ic e  was scheduled  for 9:00 
Sunday m orn ing at B ix 's  grave at O akdale C e­
m ete r y , but ra in  dam pened the p rogram .
Som e of the PRJC contingent drove by B ix 's  
house and through the c e m e te r y  enroute to the  
a irp ort Sunday A fternoon .

The P R JC 'ers in D avenport included p r e s i ­
dent Shannon C lark , v ic e  p resid en t Anna W ahler 
and her husband F red , tr e a su r e r  Gary W ilkin­
son  and h is  w ife D o lo r e s , Johnson and L iz M c-  
R e e , O ss ie  B a r r , Hal F a rm er  and G eorge  
M e rc e r . PRJC m em b ers  C harlotte and R a y  
St. G erm aine cam e up from  N atch ez, M iss , 
to round out the rep resen ta tio n . B ill and H elen  
B acin  a lso  a re  m em b e r s , a s  a r e  H erb and 
M abel E llingw ood. H erb is  p resid en t o f  t h e  
New O rleans J a zz  Club of New York.

B ix , being sh y , m ight have been  o v e r ­
w helm ed by a ll th is . But the s e n s it iv e  B ix  
would have ap p recia ted  the devotion  of h is  fans  
and the quality of the m u sic a l tribute to h i s 
s ty le .

PRJC MEMBERS REPORT ON 

ST. LOUIS RAGTIME FESTIVAL

By Shannon C lark
P r e s id e n t, PRJC

What started  out eight (8) y e a r s  ago as a 
one night, one band, R agtim e F e s t iv a l, has  
now developed  into a four night J a zz  F e s t iv a l.  
Although th ere  w ere certa in ly  enough R ag-  
t im e r s  around to lend authenticity  to the nam e, 
the program  could be m ore  a ccu ra te ly  named  
"The St. L ou is T raditional D ix ieland  J a zz  
F e s t iv a l ."

A rriv in g  in St. L ou is the night b efore  the 
F e stiv a l opened allow ed  tim e  for a wonderful 
dinner with old friend  Don F ra n z . (Tuba and 
banjo with the St. L ouis R a g tim ers  and part 
ow ner of the G o ld en rod .) I h ighly recom m en d  
"The P ort of St. Louis" a s  the b est restaurant  
in town. L ater Don and St. L ou is piano p layer  
John G azzoli sa t in with the Sam m y G arner  
T rio , and m ade the f ir s t  night in St. L ouis a 
m em orab le  one.

The old G oldenrod Showboat started  r o c k ­
ing W ednesday night with Dan H avens M is s i ­
ss ip p i Mud C ats u p sta ir s  and The St. L ouis  
R a g tim ers d ow n sta irs. Dan is  a p r o fe s so r  of 
E n glish  at Southern I llin o is  U n iversity  by day 
and one of the b est D ix ieland  cornet p la y ers  
in the m id w est by night. The r e s t  of front 
l in e  is  Skip D ir in g er  on trom bone and W arren  
Brow n c la r in e t. Both a re  excep tion a lly  fine  
m u sic ia n s  and g ive the band a driv ing  sound.

The St. L ouis R agtim ers (The G oldenrod  
H ouse Band) c o n s is t  of T rebor T ichenor, 
piano; B ill M ason, cornet; Don F ran z, tuba;
A1 T r ic k ie r , banjo; G reg M eyer , c la r in e t.
T h is group has been together quite so m e tim e  
and th e ir  p laying r e f le c ts  it when the good  
sounds com e ro llin g  out. I'm  su re  A1 T r ick ier  
know s a lm o st a s  m any son gs a s  C lancy H ayes  
and s in g s  them  equally a s  w e ll. Don F ranz  
throbbing tuba s e ts  the p ace  for th is  fine gro ip .

T hursday night fo llow ed  the sam e form at 
a s  W ednesday, p lus a few  rag tim e p ick ers  
had arr ived  in town. The acknow ledged King 
of B oog ie  W oogie, Bob "Spider" S ee ley  from  
D etro it, p lays so  fa st you actu a lly  find it 
difficu lt to fo llow  h is  f in g e r s . Gary W ilk in­
son  (PRJC T rea su rer) w as heard to rem ark
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"T here a re  Ragtim e and D ixieland piano p la y ­
e r s ,  and (hen th ere  is Bob S e e le y ."  M ike 
M ontgom ery, a lso  from  D etro it, a rr ived . 
C h arlie  Booty from  N a sh v ille , Tenn. ,and  Ben  
Conroy from  A u stin , T ex. , do one of the 
g r e a test piano boogie w oogie duets I have  
ev er  heard . Grant Klink (PRJC m em ber) 
rep resen ted  the W ashington a rea . John G az- 
z o li ,  a Navy Lt. JC from  St. L ou is, is  an 
e x trem ely  accom p lish ed  m u sic ian  for h is 24 
y e a r s .

Thursday night action  concluded with an 
im prom ptu jam s e s s io n  on the M iss iss ip p i  
le v e e  a c r o s s  from  the old burned out L evee  
H ouse. When the G oldenrod c lo s e s ,  about 
1 a .m . , m u sic ia n s  bring th e ir  a x es  and the 
fans bring th e ir  6 packs and jazz  continues  
't ill  at le a s t  4 a .m . To m e, th is is  one of 
the m ost exc itin g  happenings at the fe s t iv a l.
It g iv e s  a ll the m u sic ia n s  who a re  not on the 
program  a chance to sw ing a l it t le  with th ose  
who a r e , and som e r e a lly  great groups have  
evo lved  from  th ese  jam  s e s s io n s .  It a lso  
g iv e s  B ill Bacin a background for h is T ish o ­
m ingo B lu es .

F riday and Saturday n igh ts, the a c t i o n  
rea lly  heated up. The G oldenrod T heater had 
a ltern a te  s e ts  betw een  "The Dawn of the C en­
tury R agtim e O rch estra  from  Los A ngeles"  
and the world fam ous Happy Ja zz  Band from  
San Antonio. The St. L ouis R agtim ers and 
num erous piano p la y ers  held forth  in the bar. 
U p sta irs Dan H avens' M iss is s ip p i Mud C ats 
alteran ted  with The Salty D ogs from  C hicago. 
Anna W ahler was heard to rem ark  "I think 
I’m Gonna L ose  m y M ind." T h ere w ere  just 
so  many good sounds going on in th ree  d iff­
eren t p la c es  that you couldn't spread y o u r se lf  
thin enough. R iv e r s id e  Jam  S e ss io n s  follow ed  
the regu lar program  both F riday and Saturday  
n igh ts.

H aving attended the New O rleans Jazz  
F e stiv a l in A p ril, I would have to say that 
St. L ouis has the m ore  trad itional sounds. 
P erh ap s it 's  b ecau se  the action  all takes  
p lace  on the G oldenrod, v s . being spread  
around town in New O rlean s. But th ere  just 
s e e m s  to be m ore good o ld tim e trad itional 
ja zz  played in St. L ouis than in the town which 
spawned the stu ff. Anyway, I only heard the 
Saints once in four d ays.

An extra  added attraction  w as an invite for

a ll attending PRJC m em b ers to Dan H avens 
Sat. afternoon Ja zz  p icn ic  at h is  hom e i n 
E d w ard sv ille , 111. A fun afternoon w as had by 
a ll ,  a s  m u sic ia n s  rotated in and out o f t h e  
band, w hile enjoying b eer  and sa u sa g e . Our 
own Bob H a rr is  and Gary W ilkinson w ere  
am ong the guest m u sic ia n s .

PRJC m em b ers at the F e s tiv a l w ere  F red  
and Anna W ahler, T em ple H ills , Md; Gary 
and D o lo res  W ilkinson, W a s h ., D .C . ; R ay­
mond and C harlotte St. G erm aine from  N at­
ch e z , M is s .;  Bob H a r r is , A lexan d ria , V a. ; 
R oger D avidson, D a lla s , T exas; B ill a n d  
H elen B acin  from  O range, C a lif. (P r e s , of 
NOJCC and Editor of the J a z z o lo g is t) ; Tony 
H agert, A rlington , V a. ; Grant K link, S ilv er  
Spring, Md. ; and you rs tru ly . It w as a r e a lly  
great week of ja zz . The la s t  req u est on Sat. 
night was "The A lcoh o lic  B lu e s ."

H arris  D igs The 'D ogs'

By Bob H arris
A lexan d ria , Va.

A fter hearin g  about it for y e a r s  from  m y  
M idw estern  fr ie n d s , I fin a lly  m ade the St.
L ouis R agtim e F e s tiv a l in June th is  y e a r . For  
anyone in terested  in trad ition al ja z z , th is is  
the scen e  that you shouldn't m is s .

The w hole organ ized  b u s in e ss  tak es p lace  
on the showboat "Goldenrod" tied  to the le v e e  
opposite  the A rch , dow nstream  from  the Eads 
B ridge (two m agn ificen t p ie c e s  of en g in eer in g  -  
the only on es in St. L ou is). N o t-so -o r g a n ize d  
b u sin e ss  takes p lace  other p la c e s , m o stly  on 
the le v e e  a fter  the boat shuts down about 1 a .m .

T h ere was a lm ost too m uch going on m u s i­
c a lly  to ra tion a lly  d ig e st  it. B eing  a band m an, 
I went to hear the bands on F riday and S atu r­
day. What went on other d ays, o th ers  w ill 
have to rep ort.

On F rid ay  night, in the th ea ter , the Happy 
J a zz  Band of San Antonio a lternated  with the 
Dawn of the Century R a g tim e  O rch estra  from  
Los A n g e le s . U p sta irs , a Dan H avens group -  
part of the old B oll W eevil J a zz  Band -  w as 
holding forth , with va r io u s piano p la y e r s  at 
in te r m iss io n s . A ll of the t im e , on the m ain  
deck outside the th ea ter , the St. L ou is R ag­
t im e r s  p erform ed . They apparently a r e  the
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"G oldenrod"  house  hand . S a tu rd a y  night, the 
s a m e  two bands  w e re  in the t h e a t e r  while  the 
Sa lty  Dogs of C h icago  p layed  u p s t a i r s .

W h en ev e r  m o r e  than  one band p la y s  under  
the  s a m e  ro o f  t h e r e  is an a i r  of co m p e t i to n  - 
if only b e c a u s e  they  a r e  t ry in g  to  s e l l  t h e i r  
r e c o r d s  -  and th a t  was the  c a s e  in St, L ou is .
It w as m o s t ly  th e  Happy J a z z  Band v s .  the 
Boll W eev i ls  and the  Salty  D ogs. T he  Dawn 
of the  C e n tu ry  g ro u p  w as in a  w orld  a ll  i ts  
own. W h ic h e v e r  was " b e s t "  would depend 
upon y o u r  p r e f e r e n c e s  in s ty le ,  p o l ish  and 
c h o ic e  of tu n es .

I h e a rd  the  Boll W e ev i ls  play  only a  coup le  
of tu n e s ,  and th e s e  with s o m e  s i t - i n s ,  s o  I 
c a n ' t  judge th em  e x cep t  to  s a y  th a t  Dan H avens  
is  a f ine  c o rn e t  p la y e r  and  s in g e r ,  and F ra n k  
P o w e rs  is  a  f ine c l a r in e t i s t .

The H JB  is a h ighly  p o l is h e d ,  c o m m e r c i a l  
o rg a n iz a t io n  with id en t ica l  u n i fo rm s  and well 
r e h e a r s e d  r o u t in e s .  T hey  obv iously  p e r f o r m  
e v e ry  night and they  show  it.  They  have  m a d e  
a  lot of r e c o r d s ,  and m o s t  of what they  p layed

w e re  old D ix ieland  c h e s tn u ts  we had h e a rd  be 
fo re  in m uch  the s a m e  way. J im  C u l lu m , S r .  , 
c l a r in e t ,  looks and sounds  m o r e  and m o r e  
l ike  Benny Goodm an and J im ,  J r .  , c o rn e t ,  
looks and sounds  m o r e  and m o r e  l ik e  H a c k e tt .  
G ene M cK inney , t r o m b o n e ,  c o m e s  th ro u g h  a 
lo t  s t r o n g e r  in p e r s o n  than on r e c o r d s .  H is  
v o c a ls  w e re  v e ry  good. The rh y th m  se c t io n  
s t i l l  g e ts  th a t  d i s t in c t iv e  sound and fee l in g  
th a t  c o m e s  th ro u g h  so  s t ro n g ly  on th e i r  r e ­
c o rd in g s .  A coup le  of tu n e s  the  H JB  p lay e d  
th a t  w e re  r e a l l y  o u ts ta n d in g  w e re  " O r ig in a l  
J e l ly  R oll  B lu e s"  and " O s t r i c h  W a lk ."

T he  Salty  D ogs a r e  a  m o r e  in fo rm a l  g ro u p ,  
one  r e s u l t  of i r r e g u l a r  e m p lo y m e n t  a s  a band . 
But that do es  not d e t r a c t  f ro m  t h e i r  a b i l i ty  
to p lay  w e ll ,  e i t h e r  in d iv idua l ly  o r  a s  a  g ro u p .  
I b e l ie v e  th e  b e s t  m u s ic  t h e s e  d a y s  is  p lay e d  
by g ro u p s  th a t  d o n 't  w o rk  r e g u l a r l y  and, 
th e r e f o r e ,  do not be c o m e  s te r e o ty p e d .  T he  
Sa lty  D ogs a r e  p e r h a p s  the  b e s t  of th i s  type 
band going today . T he  m u s ic  they  p la y  is  
any th ing  but s te r e o ty p e d ,  and it in c lu d e s  s e v -
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o ra l  tunes  that p ro b ab ly  m o s t  peop le  a l  the  
F e s t iv a l  had n e v e r  h e a rd  b e fo re .  Some of 
th e s e  w e re  r e c e n t  F ra n k  P o w e r s  a r r a n g e m e n t s ,  
which they  r e a d  f ro m  s c o r e s jo f  tu n es  l ike  
"D e e p  H e n d e r s o n ,"  F a t s  W a l l e r ' s  " V ip e r s ’ 
D r a g , ” and Scott  J o p l i n 's  " O r ig in a l  R a g s . "  A 
lot of w hat they p lay  is  r ig h t  out of the  Lu W a t­
t e r s  book, but they  a l s o  p lay ed  o th e r  o b s c u re  
but good tu n e s  l ik e  " D ro p  T h a t  S a c k ,"  " R h y -  
them  K ing"  and  a  new o r ig in a l  c a l le d  " C h e ls e a  
on D o w n ."

O uts tand ing  p e r f o r m e r s  in the  Salty  D ogs 
w e re  Lew  G re e n ,  c o r n e t ,  Tom  B a r t l e t t ,  
t ro m b o n e  (poss ib ly  the  b e s t  " b r e a k "  p la y e r  
a n y w h e re ) ,  and Jo h n  C o o p e r ,  p ian o ,  w hose  
p lay ing , both  on en sem b les  and s o lo s ,  w a s  
e x c ep t io n a l .  M ike W a lb r id g e ,  tu b a ,  d id n ' t  
p lay  a s  well a s  I 'v e  h e a r d  h im  o th e r  t im e s ,  
p e rh a p s  b e c a u s e  of m i s u s e  of a  gin b o t t le  on 
the  le v e e  t h e  night b e fo re .

The Dawn of the  C e n tu ry  R a g t im e  O r c h e s ­
t r a  w as  an  i n te r e s t in g  g ro u p  of in t r e p id ,  c o m ­

/ / / - R C E R ^

"H ey, look!! It re a lly  IS ol’ Fat Cat on vocals !!”



p e te n t  m u s i c ia n s ,  s o m e  of them  f ro m  the Ted 
S h a ffe r  band , who p lay  m u s ic  f ro m  the  1890 
to 1915 p e r io d .  I d o n 't  know if a ll  of what they 
p lay  is  j a z z ,  but they have  a lot of fun d o  i n g  
it and they  a r e  v e ry  in te r e s t in g  to  l i s te n  to. 
T h e i r  r e p e r t o i r e  c o n s i s t s  of r a g s ,  m a r c h e s ,  
and t u r n - o f - t h e - c e n t u r y  dan ce  and show tu n es ,  
s o m e  of which a r e  s t i l l  p lay ed  by c o n te m p o ra r y  
t r a d i t io n a l  b a nds .

T he  o th e r  g ro u p  th e r e  which had  a  w o n d e r ­
ful s m a l l  band sound w as the  St. L ou is  R a g -  
t i m e r s ,  which c o n s i s t s  of only  f ive  p ie c e s ,  
p ian o ,  ban jo ,  tuba ,  c l a r in e t  and c o rn e t .  They  
p lay  all of the  good tu n e s  with an  e x t r e m e ly  
c lo s e ly - k n i t ,  o rg a n iz e d  q u a l i ty .  The o u ts ta n d ­
ing p e r f o r m e r s  in the  band  a r e  B il l  M ason  on 
c o rn e t  and Don F r a n z  on tuba .

If th is  m uch  a c t iv i ty  sounds  d iff icu lt  to  cope 
w ith, it  i s .  T he  only way to  s u rv iv e  and r e a l ly  
get to s e e  and  h e a r  w h a t 's  w orthw h ile  is  t o  
a s s o c i a t e  with e x p e r ie n c e d  P R JC  m e m b e r s  
such  a s  A nna and F r e d  W a h le r  and  Shannon 
C la r k ,  who know how to o p e ra te  in t h e s e  c i r ­
c u m s t a n c e s .  U n fo r tu n a te ly ,  i t  a p p e a re d  tha t  
m an y  p eo p le  a b o a rd  the  "G o ld en ro d "  s p e n t  a 
lo t of t h e i r  t im e  l i s te n in g  f ro m  the  f r in g e s  
t r y in g  to  ge t  c lo s e  to  the  a c t io n .  T h e  F e s t iv a l  
s e e m e d  to  be  g e t t in g  a  l i t t l e  too b ig  fo r  the  
b o a t ,  but any o th e r  s e t t in g  would not be a  s 
m u ch  fun.

THANK YOU, ST. LOUIS

M any th an k s  f ro m  a ll  the  P R JC  m e m b e r s  
who a t te n d e d  the  St. L ou is  R a g t im e  F e s t iv a l  
to J e f f  L eopo ld ,  p r e s id e n t  of the  St. L ou is  
J a z z  C lub . J e f f  is  the  p e r f e c t  h o s t  to  m a k e  
o u t -o f - to w n  j a z z  fan s  fee l  a t  h o m e. We w e re  
inv ited  to  T he  St. L ou is  J a z z  C lub  m e e t in g  on 
M onday night fo llow ing  the  F e s t iv a l .  T he  St. 
L ou is  C lub  h a s  t h e i r  own c lub  h o u se  and s p o n ­
s o r  a lo c a l  band o n c e  a  m o n th .  They  tu rn  out 
o v e r  100 peo p le  on a  M onday n igh t,  and they  
a l l  s tay  ' t i l l  th e  l a s t  no te  is  b lown. S i t - in s  
l a s t  ' t i l l  a f t e r  1 a . m .  A n o th e r  g r e a t  even ing  
of good old  j a z z !  T h an k s  too , to  Skip D i r in ­
g e r  for p ick in g  u s  up and d e l iv e r in g  us  back 
to  o u r  h o te l ,  w hile  s t i l l  p lay in g  the  t ro m b o n e  
with one hand.

Shannon C la rk

THE CASE FG R TWO CORNETS

By Scotty  L a w re n c e
A le x a n d r ia ,  Va.

The Good T im e  Six (which s o m e t im e s  n u m ­
b e r s  seven  -  o r  even  eight) i s  one of the few 
lo ca l  ja z z  b a n d s  th a t  h a s  two c o r n e t s  in the  
f ro n t  l in e ,  a long  with  c la r in e t  and t ro m b o n e .
Only the  Sunsh ine  Band c o m e s  to  m ind  a s  a n ­
o th e r  loca l  g ro u p  u s in g  th is  in s t ru m e n ta t io n .

T he  u s e  of two c o r n e t s  in the  Good T im e  Six 
is  no a c c id e n t .  T he  g roup  s e e s  d e f in i te  a d ­
v a n ta g e s  in su ch  in s t r u m e n ta t io n ,  and th is  
a r t i c l e  p r e s e n t s  th e  c a s e  fo r  th e  e x t r a  b r a s s .

T h is  is  no r e c e n t  innovation , of c o u r s e .  
F a m o u s  p r e c e d e n t s  w e re  th e  two c o rn e t  t e a m s  
of K ing O l iv e r /L o u i s  A r m s t r o n g  and Lu W a i­
t e r s / B o b  Scobey; and m o r e  r e c e n '  e x a m p le s  
include  th e  te a m  of Doc E v a n s /B o b  G ru e n fe ld e r  
( C la s s ic s  of th e  2 0 s , A ud ioph ile  A P -5 0 )  and 
H a c k e tt  s i t t in g  in so  s u c c e s s fu l ly  with the  H a p ­
py  J a z z  Band of San Antonio  (G oose  P im p l e s , 
Flappy J a z z  R e c o r d s ,  A r - 9 6 ) .

In c o n s id e r in g  the  a d v a n ta g e s  of the e x t r a  
c o r n e t ,  he  f i r s t  th ing  th a t  c o m e s  to  m in d  is 
the  fu l le r  sound it g iv es  the  e n s e m b le ,  p a r -  
ic u la r ly  on up -t em po  p a r a d e - ty p e  tu n e s  w h e re  

the  sound o r a m a r c h in g  band is  conveyed  m o r e  
im m e d ia te ly  with the  b r a s s i e r  sound of t h r e e  
b r a s s  in p la c e  of th e  u s u a l  tw o. (L e t 's  not 
e x t r a p o la te  th is  r e a s o n in g  to  sa y  tha t  it would 
be even  m o r e  r e a l i s t i c  with 5 t r u m p e t s  a n d  
s e v e r a l  t r o m b o n e s  and  c o r n e t s  fo r  we a r e  
d i s c u s s in g  only t r a d i t io n a l  s ty le  ja z z  b a n d s . ) 
( J a z u s ,  n o '  L e t ' s  no t!  E d .)

The e n s e m b le  a ls o  h a s  a t ig h t e r  sound when 
the  two c o rn e t  m e n  a r e  on the  s a m e  m u s ic a l  
w ave leng th .  T he  s u r e s t  way to  a c h ie v e  the 
t igh t  sound is  to w r i te  the  c o rn e t  p a r t s  in p a r a ­
l le l  m o tion  and h a rm o n y .  T h is  is  the  m o s t  
p r a c t i c a l  way of m a in ta in in g  s o m e  o r d e r  and 
d is c ip l in e  in the  e n s e m b le  f o r  not m any  p a r t -  
t im e  m u s ic ia n s  a r e  l ik e ly  to  d e ve lop  i n t o  
K ing O l iv e r /L o u i s  A r m s t r o n g  c a l i b e r  t e a m s  
with the  uncanny  r a p p o r t  th a t  e n ab led  th o se  
two g ia n ts  to  p lay  to g e th e r  so  w ell w ithout 
w r i t t e n  p a r t s .  Even  with the  p a r t s  w r i t t e n ,  
c o m p e te n t  p l a y e r s  qu ick ly  l e a r n  w h e re  l i b e r ­
t i e s  m a y  be  ta k e n  with th e  s c o r e  by ju d ic io u s  a l ­
t e r a t i o n s  and im p r o v is a t io n s  on the  w r i t t e n  
p a r t .
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The Good T im e Six has had a few com p la in ts  
from  c la r in e t p la y ers  that the p r e sen ce  of a 
second corn et r e s tr ic t s  the freedom  of the 
c la r in e t in en sem b le  p a s s a g e s . The fact is  
that if the c la r in e t is  adhering to its  proper  
f i l l - in  r o le  th ere  should be no con flic t with 
the secon d  corn et p art. In other w ord s, the  
secon d  corn et part is  g en era lly  m oving p a ra l­
le l  with the f ir s t  and the sp a c e s  for c la r in et  
f i l l s  a r e  s t i l l  open -  ju st a s  if  the secon d  cornet  
w ere  not p r e se n t. If each  instrum ent p lays in 
id iom atic  fa sh ion , the secon d  corn et is  m er e ly  
r e in fo rc in g  the lead .

I have d esign ated  the two co rn e ts  a s  f ir s t  
and secon d  horns but actu a lly  it is  m ore  a c ­
cu ra te  to c a ll  them  co rn ets  _A and B with the 
lead  in terchangeab le  and so lo s  sp lit  m o re  or  
l e s s  ev en ly . In th is  w ay, the two horns can  
be u sed  in a num ber of d ifferen t and e ffe c tiv e  
w ays. F or  exam ple:

a . On s o lo s , the c o rn e ts  m ay lik e  to trade  
fo u r s . T h is is  stim u la tin g  to the m u sic ia n s  
and audience p a r ticu la r ly  if the two m en  play  
in d ifferen t s ty le s .

b. One m uted corn et m ay p lay e ffe c tiv e  
ob b liga tos aga in st so ft th ree  part harm ony on 
appropriate  tu n es. L isten  to H ack ett's  m uted  
com m en ts  on the track  of Mood Indigo on the 
Happy Ja zz  R ecord  m entioned above.

c .  On tunes with a num ber of b reak s during 
en sem b le  p a s s a g e s , one corn et m ay wait out 
th e se  b reak s and p lay them  u sin g  a p lunger as  
c on trast to the open sound of the other th ree  
horns p lay in g  en sem b le .

P erh ap s the m ost im portant argum ent in 
favor of two c o r n e ts  is  the v ery  p ra c tica l con ­
s id era tio n  of " ch op s,"  i . e . , endurance for a 
four hour g ig . R e a lis t ic a lly , w e m u st r e c o ­
g n ize  that m o st of us a re  w eekend m u sic ia n s  
unw illin g  or unable to p r a c tic e  a couple of 
hours a day to m aintain  the lip  needed to be 
s t i l l  on top of the horn near the end of a long  
job. F ew  of u s  can em u late  Kenny F u lc h e r 's  
a b ility  to bang out G above the sta ff for hours  
on end. W ith two c o r n e ts , so lo s  and lead  
p a rts  can be d istr ib u ted  even ly  -  and not ev ery  
m an in the front lin e  need so lo  on e v e ry  tune. 
A gain , the band m ay w ish  to play m o re  than 
one ou t ch o ru s , and it i s  v ery  e ffe c tiv e  to  
play  the f ir s t  one so ftly  with one corn et in the  
lead  with the secon d  corn et r e st in g  so  that he 
can take o v er  the lead  on the secon d  out chorus

at h igher volum e and probably at h igher range.
F in a lly , with two corn et m en fa m ilia r  with 

the r e p e r to ir e  th ere  is  a good chance that one 
w ill be a va ilab le  for a sh o r t-n o tic e  g ig . The 
lead  cornet is  p o ss ib ly  the spot m o st d ifficu lt  
to find a substitu te  for  in a ja zz  band.

N E W  B A N D S  IN  T O W N

(The A n acostia  R iver R a m b lers  began l if e  a s  
the P entaf D ix ie la n d ers and is  the f ir s t  lo c a l  
band to owe its  o r ig in s  to  the PR JC . A c h a r ­
te r  m em b er of the band contributed  the fo l­
low ing d escr ip tio n  of the group. E d .)

The A n acostia  R iv er  R a m b lers  w ere brought 
together by two sep a ra te  but re la ted  in c id en ts . 
F ollow in g one o f the Sunday night s e s s io n s  (in 
O ctober, 1971) at the A rlin gton  B ratw ursthaus  
w here Tom  N iem an n's P otom ac R iv er  R am ­
b le r s  w ere  p layin g  and w here se v e r a l m u s ic i­
ans w ere  c lam orin g  to s it  in , an idea  (c e r ­
ta in ly  not orig in a l) stru ck  Chuck M o r e lli.

How m any ind ividuals w hose nam es w ere  
l is te d  in the " in terested  in jam m ing o c c a s -  
sionally"  colum n o f T a ilga te  R am blings would  
resp ond  to a c a ll  to do ju st th at?

W ell — a fter  num erous c a lls  a group (w ell, 
so r t  of a group - -  2 tru m p ets , c la r in e t is t ,  
p ian ist and drum m er) fin a lly  got together in 
C huck's r e c  room . T h ree  of the or ig in a l m u s i­
c ia n s stuck  it out and a r e  s t i l l  with the band.
D el B ey er  on piano; "Mac" M cGown, c la r i ­
net; and Chuck with h is  L udw igs.

But the fled g lin g  D ix ie la n d ers just couldn't 
se e m  to get a "bone,"  tru m pet, and b a ss  lined  
up for regu lar  full band r e h e a r s a ls  - -  other  
com m itm en ts , d ifficu lty  in getting  f iv e  or s ix  
m u sic ia n s  togeth er  — a ll s o r ts  of p ro b lem s  
se em e d  to  p lague the tr io  of p iano, c la r in e t  
and d ru m s, who c o lle c t iv e ly  w racked th e ir  
brain s for a so lu tion .

Then in ea r ly  January, 1972, a break!  
Spotting an ad in the P entagram  N ew s (a P en ta ­
g o n -sp on sored  paper) for  m u sic ia n s  in te r e ste d
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in form ing an unofficia l A ir  F o rce-sp o n so red  
D ixieland group, Chuck contacted retired  A ir  
F o r c e  Colonel G eorge Johnson (working a s  an 
AF c iv ilia n  in the Pentagon) for d e ta ils . W ell, 
G eorge was form ing a band and needed a pian­
is t , drum m er and b a ss  and could u se  another  
c la r in e t  s in c e  h is c la r in et p layer  w as frequ en t­
ly  out of town. "If we could find a steady b a ss ,"  
sa id  G eorge, plunking h is  banjo; "We'd be in 
b u s in e s s ."  G eorge had h im se lf  on banjo and 
a trum pet m an, D ale F a le r , ready to  go. But 
what to do about a b a ss  m an and that a ll im ­
portant trom bone. Until Steve M angiapane 
(bass) and P e ter  W ells (bone) joined the group, 
w eek ly  r e h e a r s a ls  w ere ch a ra c ter ized  by la s t  
m inute fran tic  e ffo r ts  to  get a tuba or b a ss  
p la y er . On m any o c c a s io n s , Tom  N iem ann, 
that m an of var ied  m u sica l ta le n ts , took tim e  
o ff from  h is  busy sch ed u le to co v er  the tro m ­
bone s lo t . T om 's "Stay with It, fe llow s"  was 
the encouragem ent that the band needed.

F ir s t  r e h e a r sa l — h e ll, they ju st started  
playin g — took p lace  at the group 's perm anent 
hom e, the N avy's BO Q /L ounge, A n acostia  
N aval Station, in January. W ithin s ix  w eeks  
the group w as good enough to play at the P e n ­
tagon T icket S e rv ice  Grand Opening C erem ony  
on F eb ru ary  22, 1972, arran ged , of c o u r s e , by 
the group's d ir e c to r , G eorge Johnson . A n­
other g ig  at the Pentagon in A p r il, fo llow ed  by 
s e v e r a l p r iva te  party sh ind igs and th ree  nights 
at the Loehm ann P la za  B ratw ursthaus gave the 
A n acostia  R iv er  R am b lers needed public e x ­
p osu re  and e x p e r ie n c e . They w ere booked in ­
to the A rlin gton  B ratw ursthaus on July 31 and 
from  a ll r e p o r ts  gave an e x c e lle n t account of 
th e m se lv e s .

In e a r ly  su m m er , G eorge Johnson r e lu c ­
tantly w ithdrew  from  activ e  p artic ip ation . H is  
t ir e le s s  e ffo r ts  in those ea r ly  days certa in ly  
helped keep  the group togeth er  and helped it 
a ch iev e  the team w ork needed .

Much o f the cred it g o es  to the PRJC for  
bringin g the group together and for m any p e o ­
p le , too num erous to m en tion , who proffered  
w ords of encourangem ent. It is  the f ir s t  band 
form ed  through the good o ff ic e s  of the PRJC ! 
Incid en ta lly , when P e ter  W ells  m oved down to  
W ashington from  D arien , Conn. , he wondered  
how he'd go about finding if any D ixieland  was 
played; who, when, w h ere , e tc . By chan ce, 
h is  w ife . Pat heard F e lix  Grant m ention  the

PRJC and autom atica lly  jotted down A1 W ebber's  
phone num ber that F e lix  had m entioned . A1 
p assed  P e te r 's  nam e and phone num ber to 
Chuck M o re lli, and two days la ter  P e te r  w as 
on the front lin e .

T his is  a hard w orking, ded icated  group  
playing for k ick s w eek a fter  w eek . Not m uch  
bread but load s of fun. T h eir  m u sica l back­
grounds and e x p e r ie n c e , lik e  th e ir  jo b s , a re  
quite v ar ied .

D el B e y e r , (piano), recen tly  r e tire d  C om ­
m ander, USN, has been  p laying s in ce  high 
sch oo l and c o lle g e  d ays. D el can be found 
sev en  nights a w eek at var io u s p la c e s  fea tu r ­
ing D ixieland  m u s ic . H om e phone: 2 56 -3399 .

D ale  F a le r , (trum pet), C aptain , USN.
D ale p layed with — b e lie v e  it or n o t ! — a 
group of Navy F ligh t In stru cto rs  in P e n sa c o la  
who ca lle d  th e m se lv e s  "The International Un­
heard of S lo -R o ll 7 P lu s  or M inus 1." D ale  
has a lso  p layed  with the DOCS of D ix ieland

and i s ,  of c o u r se , a ch a rter  m em b er  of the  
A n acostia  R iv er  R a m b lers . H om e phone: 
451 -8 7 8 9 .

Steve M angiapane, (b a ss), an aeron au tica l 
en g in eer  with R&D, F ed era l A viation  A gen cy , 
sta r ted  p laying D ixieland  at the U n iv ersity  of 
M aryland, and a lso  p lays with the DOCS of 
D ixieland . H om e phone: 9 37 -2464 .

Chuck M o r e lli, (drum s), A rm y c iv ilia n  
(DOD T ran s. A gency). A fter  m any y e a r s  ab ­
se n ce  (due to a ra th er  extended o v e r se a s  tou r), 
Chuck sat in one night at B ratw u rsth au s, got 
that old fee lin g  and prom ptly  went out and 
bought a se t  of Ludw igs. H om e phone: 5 6 9 -1 3 7 7 .

"Mac" M cG ow n, (c lar in et), Navy c iv ilia n ,
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learn ed  h is D ixieland playing with tapes a n d  
r e c o r d s . Hom e phone: 524-1382 .

P e ter  W e lls , (trom bone), U .S . P o sta l S e r ­
v ic e , has had so m e fabulous m u sica l e x p e r i­
e n c e s . From  the Y ale  G lee Club to sittin g  in 
with New O rleans P r e ser v a tio n  H all J a zz  Band, 
W orld 's G reatest Jazz Band, a sso rte d  bands in t 
New Y ork 's J im m y Ryan's and Eddie Condon's 
uptown p la c e s . B efore  com ing to W ashington,
P e te r  played reg u la r ly  with the King S treet  
S tom p ers, a W e stc h e ste r , N .Y . ,  group. H om e  
phone: 8 21 -2598 .

Doug W ilm a, (banjo), a Lt. C o l. in the A ir  
F o r c e , sw itched  from  trum pet and re ce iv ed  
h is  "training" p laying with var iou s groups in  
town, including Chuck L iebau 's "Shakey's"  
band. H om e phone: 573 -1774 .

THE BAY CITY SEVEN

The form ation  of a ja zz  band which e m ­
bod ies the sp ir it  and exc item en t of trad itional 
W est C oast jazz  has been , for m any y e a r s ,  
the dream  of s e v e r a l B a ltim o re  m u sic ia n s .
A fter  a few  m onths of experim en tation  and in ­
cubation , th e ir  e ffo r ts  bore fru it in F ebruary  
of th is  y e a r . The band w as nam ed the Bay  
C ity 7 , in honor of the fam ous San F r a n c isco  
band of the 1950's  and a lso  b ecau se  of the  
p rox im ity  o f B a ltim o re  to the C hesapeake Bay.
The band was in sta lled  rath er p rec a r io u s ly  at 
D uffy's R estau ran t and la te r  at the R idgew ay  
Inn in B a ltim o re . The en th u siasm  of se v e r a l  
PRJC m e m b e r s , so m e o f whom tra v e led  con ­
sid er a b le  d is ta n c e s  to hear the band, has helped  
en cou rage the Bay C ity 7 's  e ffo r ts  and increased  
th e ir  determ in ation  to perpetu ate the W est 
C oast ja zz  approach.

The Bay C ity 7 's  p erson n el c o n s is t s  of c o ­
le a d e r s  H arry R oland, c o r n e tis t  and fu ll- t im e  
c o m m e r c ia l a r t is t ,  and Frank W iedefeld  on tuba. 
Frank and the band's b a n jo is t /v o c a lis t , J i m  
R ile y , a lso  p erform  reg u la r ly  in B a lt im o r e 's  
o rig in a l Straw H atters R oaring  T w enties Banjo  
Band. T he trom bone d u ties a re  handled by Ray  
M ille r , an accom p lish ed  m u sic ia n  with ex ten ­
s iv e  dance band and m arch ing  band ex p er ien ce . 
C h arlie  Brown recen tly  rep laced  Dick W eim er  
on c la r in e t, when Dick went on an ex ten siv e  
tour of E urope. Both C h arlie  and D ick a re  w ell 
known to PRJC m em b ers . J im  S ty r es , an advo­
ca te  of the s tr id e  s ty le  p iano, p lays piano and
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John Goldburn p lays drum s with con tro l and 
good ta ste .

In the future the band hopes to find a p e r m a ­
nent hom e in the B a ltim ore  a r e a , w here they 
can expand th eir  r e p e r to ir e  of trad itional jazz 
tunes and prom ote good ja zz .

Frank W iedefeld

OH, TO BE A JAZZ KOOK,

NOW THAT SUMMER'S HERE !

By Ken Underw ood, J r .
F a irfax , V a.

At so m e tim e  or another, a ll o f u s D ix ie ­
land kooks a re  subjected  to  p layin g  va r io u s  
fo rm s of " fr e e b ie s ,"  with fr in ge  b en efits  
ranging from  fo o d -b o o ze -lo d g in g , "a tick et to 
the r e s t  of the sh ow ,"  to ju st p la in  reco g n itio n . 
The b e st  one th is  w riter  has ev er  been involved  
with is  the tw ic e -a -su m m e r  L o b ster /D ix ie la n d  
weekend at the P oint O'W oods A sso c ia tio n  on 
F ir e  Island , N . Y . P O ' W is  an o ld ish  fa m ily -  
type se a sh o re  com m unity , kept apart from  the  
r e s t  of the F ir e  Island with a ch a in -lin k  fen ce , 
and com p lete  with its  own p ost o f f ic e , s to r e ,  
ferryb oat, and even  a narrow -gau ge ra ilro a d  
from  the dock to the Inn.

By invitation  from  e ith er  r e s id e n t trom b o­
n ist L arry  P ratt or c la r in e t is t  Bob K ingsbury, 
incom ing band m e m b e r s , w ives and other m em ­
b e r s  of th e ir  fa m ilie s , gather at B aysh ore  to 
take the fer r y  Saturday at 10:30 a .m . A fter  
about a ha lf-h ou r trip  a c r o s s  the G reat South 
B ay, you are  m et by your w eekend host a n d /or  
h o s te s s , com p lete  with a la rg e  Radio F ly e r -  
type wagon for the lu ggage, s in ce  th ere  a r e  no 
c a r s  a llow ed . The drum s and b a ss  a re  loaded  
on the l it t le  r a ilc a r , to be dropped off at the 
T ennis C asin o , the sc en e  o f the n igh t's o p e r a ­
tio n s . A fter  gettin g  se ttled  in , c o m e s  som e  
lunch, a nap if you l ik e , then som e sun at the 
beach — or ten n is , if  you can sch ed u le  a gam e  
(10 crow ded c o u r ts , and w hite co stu m e m anda­
tory  for a ll)  — perhaps c lam m in g  in the Bay  
(I brought hom e s ix  dozen  th is  A u g u st!) — or  
just la z in g  around taking it e a sy .

The cock ta il hour p r e c ed es  the lo b ster  fe a s t ,  
and th ere  is  u su a lly  one organ ized  party with  
a ll the band. A fter the g lo w -p r o c e ss  has been



com p leted , we all troop down to the Yacht Club 
dock, where they lay on the clam  chow der, 
boiled  M aine Lobster (two each ), and a ll the 
tr im m in g s.

We start playing for the dance about nine 
p .m . with no s c o r e s ,  no r e q u e sts , lo ts  o f  
p eo p le , and lo ts  of b ooze . The July band for  
th is  y ea r  co n sisted  of P ratt (who is  w ell-know n  
in New York D ixieland c ir c le s  for  h is now - 
defunct Friday P ra ttfa lls  at the C olum bia U. 
C lub), ad-m an K ingsbury, stockb rok er and 
grea t Red Onion co r n e tis t  John B u ch er, a s  
w ell a s p resen t and fo rm er  G rove S treet Stom -  
p ers: Dan Sm ith -ten or gu itar , B ill  Lynch  
(IBM) -  b a s s , le a d e r -p ia n is t  B ill Dunham (in­
vestm en t banker), and you rs tru ly  on drum s. 
The August boil group c o n s is te d  of a ll G rove 
S treet Stom per ty p es, substitu ting  D ick Roberts 
(upstate NY sch oo l teach er) on co rn et, N ick  
S assoon e (engineer) on c la r in e t, and R ick  
K nittel on trom bone. R ick  is  another engineer  
with Union C arb ide, and h is  round tone w ill be 
rem em b ered  by th ose  P R JC ers who went to  
the B ix  F e s tiv a l in D avenport th is  y e a r .

A s one m ight im ag in e, the night c o n s is ts  
m o stly  o f old ch estn u ts , and by the tim e the 
1 a .m . c lo s in g  r o lls  around, the lads s ta r t to 
sound lik e  a band. So fa r , none of the P O 'W  
peop le have com plained  about the quality , and 
they se e m  to have a b a ll. If you a re  a hardy 
sou l, and want som e la ter  action  than th is , 
th ere  is  a lw ays F lynn's D ock, right ou tside  
the com pound, which s ta y s  open until th ree  or  
m o re . H ow ever, th is m ean s borrow ing a key  
to the ga te , a b ic y c le , and a fla sh ligh t ($10 
fine for cy c lin g  without one). Sunday m orning  
is  u su a lly  r e c o v e r y -t im e , s le e p , beach , a l ­
though on a couple of o c c a s io n s , the fro n t-lin e  
has p erform ed  a couple of ch o r u se s  of " C loser  
Walk" at the 10 a .m . church s e r v ic e s  (there  
is  a church and resid en t m in is te r  on hand a ll 
su m m er).

At high noon, we regroup  in the cock ta il 
lounge of the Inn on the ocean , and p lay until 
about o n e -th ir ty , aided and abetted by copious  
am ounts of B loody M arys and the lik e . When 
we quit, we have to hurry to  the other s id e  of 
the Inn to get in lin e  for the fabulous buffet, 
which shuts off at tw o. T h ere 's  ju st enough 
tim e le ft a fter  lunch to pack the d ru m s, et a l, 
on the tra in , say  our goodbyes to the h ost, p ick  
up the lu ggage, c la m s , e t c . , and m ake the

4 p .m . boat back to B aysh ore . If th ere  is  a 
fu ll front line going back, we break out a sn are  
and cy m b a l, and have a s e s s io n  on the upper  
deck a ll the way to the m ainland.

Even fighting the tra ffic  around New York  
and driv ing  about s ix  hours back to D .C . ,
I look forw ard to th is a s .the kook iest and m ost  
delightful of a ll w eekends.

IN WHICH BIG MAX FISHEL INTRODUCES

CONTROVERSY INTO THESE BLAND

C O L U M N S

B y E d  F i s h e l
A rlin gton , Va.

(L isten ing to D ix ieland  m o re  and enjoying it 
l e s s ?  P erhaps you w ill a g r e e  with B ig  M ax's  
th e s is  that m ore  im ag in ative  r e p e r to ir e s  are  
in ord er . P erh ap s, on the other hand, he  
w ill m ake you hopping m ad, m ad enough to 
to s s  u s a jo u rn a listic  counter thrust we can  
run in the next is s u e . The E d ito r .)

An e v e rg reen  is  an old ja zz  tune that I 
s t i l l  lik e .

An old ja zz  tune that som ebody e ls e  l ik e s  
is  known as a chestnut.

I learn ed  th e se  things when I sen t T a ilgate  
R am blings a l i s t  en titled  "The 60 W orst C h est­
nuts in A ll J a z z ."

W anting m y w ife to s e e  how I had c o n tr i­
buted m y w idsom  to the advancem ent of the 
national cu ltu re , I showed her m y copy of the 
l i s t .

"T hose a re  tunes I l ik e ,"  sh e  announced.
Thus en ligh tened , I sen t word to the ed itor  

to stop  the p r e s s .  (Which is  not too hard for  
him  to do. G etting it started  is  som eth ing  
e l s e . )

The fact that one m an 's ch estn u ts a r e  an ­
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o th e r  m a n 's  (or w o m a n 's )  e v e r g r e e n s  m ay  not 
he  new s , hut it r e p r e s e n t s  a p r o b le m .  The 
o ld , o v e rw o rk e d  tune  t h a t ' s  s u r e  to  p le a s e  
s o m e  m e m b e r s  of an a u d ie n c e  is  s u r e  to  d i s ­
p l e a s e  o th e r s .

And what is a headache to l is te n e r s  is  a 
b igger  headache to m u sic ia n s . M ost m u s i­
c ia n s  a r e  bored with m ost of the overw orked  
tu n es, and few  of u s , le t 's  face  it, a re  p r o fe s ­
s io n a l enough to g iv e  out w ith everyth ing  we 
have when w e 're  bored s t if f . Ja zz  has got to  
be fun or e ls e  it a in 't ja zz  — so  m aintaineth  
P r o f. L aw ren ce in the June R am blin gs.

Although the prob lem  d oesn 't exactly  
th reaten  to sp lit  the PR JC , it 's  worth so lv in g .
If w e so lv e  it , we gain  two th in gs. O ne, we 
p le a s e  m o re  of the p eop le  m o re  of the tim e .
T w o, we look b etter  to o u ts id e r s  (prosp ective  
m em b ers) - -  and e sp e c ia lly  to p ro fess io n a l  
c r i t ic s .  We aren 't lik e ly  to win any rave  
n o tic e s  from  the d isc  jock eys and the jazz  
w r ite r s  with som eb od y 's s te l la r  22 -ch o ru s  
p erform an ce  of B ill Bailey or  T in  R oof or M us­
k ra t. And it 's  part of our purpose to  win ad­
h e ren ts  for  th is  m u sic .

The co n c lu sio n  I rea ch  in a ll th is  prayerfu l 
thought is  that the " chestnu ts problem " is  
u n n e c e ssa r y . It should n ever  have happened.

The ch estn u ts  have b ecom e ch estn u ts by 
b ein g  so  fa m ilia r . BUT — th ere  a r e  200 or 
300 other tunes that a r e  about a s  fa m ilia r , and 
that m ake good ja z z . By p layin g  th ose  tu n es, 
we can p le a se  everybody and at the sam e tim e  
g iv e  the m u sic  a fr e s h n e s s  it h asn 't had in the  
la s t  30 or 40 y e a r s .

I don't exp ect th is  th e s is  to  be accep ted  
without ch a llen g e . What tune, you  a sk , is  a s  
fa m ilia r  a s  The S a in ts?

W ell, how about T ig er  R ag?
F orty  y e a r s  ago that w as the num ber you 

had to p lay b efore  the c u s to m e r s  would con ­
sen t to go h om e, ju st a s  The Saints is  now.
T oday, T ig er  Rag is  known to e v e ry  m oppet 
who has e v e r  m em o rized  the TV c o m m e r c ia l.
Y et only a couple of lo c a l bands p lay  it.

J u st such  a su b stitu te  can be found for  ev ery  
one of the overw orked  tu n es. If you 'll take m y 
word for that for a m om en t, w e 'll go into d e ­
ta il about it la te r . F ir s t ,  so m e m o re  p r e ss in g  
b u s in e ss .

The job of PRJC m u sic  d ir e c to r , re ce n tly  
invented and a ss ig n e d  to  m e , turned out to c o n -
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si st  of two things - -  booking the bands into our 
club s o ir e e s ,  and en lis tin g  m u sic ia n s  for  the 
s it - in  s e s s io n s .  Not m uch of a job for  so  fancy  
a t it le .

B eing too exp er ien ced  a bureaucrat not to 
know how to m ake a new job look m o re  im p r e s ­
s iv e , I've  identified  the " chestnu ts problem " as  
som eth ing that w ill build up th is  job.

Step One is  to identify  the ch estn u ts . T he  
m u sic  d ir e c to r 's  job is  a beaut when it co m e s  
to  th is . He m ak es a ll the c lu b 's  s c e n e s  and 
he auditions a la r g e  num ber of b e e fs , from  
l is t e n e r s  and m u sic ia n s  a lik e . I have resc u e d  
from  d isca r d , with p e r m iss io n  of W om en's  
L ib, the l is t  of "The 60 W orst C hestnuts"  and 
w ill p rov ide it on req u est to  any PRJC m u s i­
cian  — or l is te n e r .

Step Two is  to l is t  the "other tunes that .are  
about a s  fa m ilia r  and that m ake good ja z z ."  
H ere I need help  from  m o re  ex p er ien ced  ja z z ­
m en , but er e  th is  r e a ch es  prin t we w ill have  
got up a co m m ittee  and I w ill have sq u eezed  
such  a l i s t  out o f it . T h is l i s t  w ill have at 
le a s t  200 t it le s  and, one h o p es , 300. It, to o , 
w ill be a v a ila b le  to any PRJC m em b er .

Of co u r se  a Step T h ree , in the form  of  
w ritten  m u s ic , is  needed to m ake the idea  
w ork. It ava ileth  nothing if we p ersu ad e  the 
PRJC m u sic ia n  to  w iden h is  r e p e r to ir e  but 
lea v e  him  without the m ean s of learn in g  the  
tu n es . So the m u sic  d ir e c to r 's  s e r v ic e s  w ill 
be ava ilab le  to help  h im , by know ging what 
tunes a r e  in prin t and w h ere they can  be bought 
(not n ear ly  s o  m any o ld ie s  a r e  out of prin t as  
we tend to think) o r , fa ilin g  that, know ing  
w here to  lo ca te  r e c o r d s  or ta p es  from  which  
to lea rn  by lis te n in g . T h is is  about a s  m uch  
help a s  can be g iven  without r isk  o f running  
afoul o f the copyright law .

One str in g  is  attached to th is  o ffe r . The  
club can't put i t s e lf  in a p osition  of help ing  
one band lea rn  another band's stu ff. H ere  
I'm r e fe r r in g  to th ose  tunes w h ich , though 
they m ay be part of "standard" ja zz  lite r a tu r e , 
have b ecom e identified  w ith so m e p a rticu la r  
lo ca l band, or  perhaps two bands, and no 
o th e r s . PRJC band le a d e r s  a r e  th e re fo r e  r e ­
quested  to fu rn ish  a l i s t  of tunes on w hich they  
b e lie v e  they have a lo ca l "m onopoly" (or p a r ­
t ia l m onopoly) that they would lik e  to p r e s e r v e .  
If we have a c o ll is io n  — that i s ,  if so m e  band 
s ta k es  out a c la im  on a tune that so m eo n e  e ls e



c o n s id er s  too "standard" to m er it  such p ro tec ­
tion — w e'll c r o s s  that bridge when we have to. 
(W e'll c r o s s  it, p resu m ab ly , by appointing a 
c o m m itte e .)

But le t 's  not be put off by th is  problem  of 
"proprietary"  tunes; it ’s a narrow  problem .
W e can m ake the P otom ac area  one p lace  in 
the country w here the jazz  that g e ts  p layed  is  
ja zz  that p la y e rs  and l is te n e r s  a ll lik e .

B ack th e re , about 5000 w ords ago , I p r o ­
m ise d  to return to the subject of m u sica l  
su b stitu te s .

If the th e s is  that we should turn to 200 or  
300 underplayed standards has a w eak n ess , it 
i s  that 200 or 300 tunes a re  a d ism ay in g  num ­
ber of tu n es. Once you d ec id e  to abandon the 
ch estn u ts , w here do you b eg in ?

One way to begin  is  to p ick  a s in g le  tune to  
se r v e  as a su b stitu te  for each  chestnu t.

T iger  Rag b eco m es a substitu te  for The 
Saints m er e ly  on h is to r ic a l grounds. You can  
find b etter  grounds than that for  m any another  
substitu tion ; nam ely , m elod ic  s im ila r it ie s ,  
harm onic s im ila r it ie s ,  them atic  s im ila r it ie s ,  
even  s im ila r it ie s  of sp ir it . To illu stra te :

-  F iv e  Foot Two is  su r e ly  a chestnu t. Can 
you think of F iv e  Foot Two without a lso  think­
ing of N obody's Sw eetheart Now or  A in 't She 
Sw eet or Y es  S ir  T hat's My B aby? T h ose are  
exam p les  of tunes with a s im ila r  sp ir it .

-  C a r e le s s  L ove and Red R iver  V a lley  and 
Cornin' Round the M ountain a re  harm onica lly  
(and to som e d e g r e e  even  m elo d ica lly ) s im ila r  
to The Sa in ts.

-  S m ile s  and L et a S m ile  B e Your U m brella  
a r e  th em a tica lly  s im ila r  to — v irtu a lly  id en ­
t ic a l with — When Y ou 're  Sm ilin g .

-  B ill B a ile y , being an exem p lar  of h a ir -o n - 
th e -c h e s t  ja z z , d oes not figu re  to have m any  
sp ir itu a l c o u s in s . But h arm on ica lly  it is  an 
ov er la y  of Bourbon S treet P arad e , W ashington  
and L ee Sw ing, Ju st B e c a u se , and the final 
stra in  of T iger  R ag (and, excep t for one tw o-  
bar s tr e tch , M ilenburg J o y s is  another from  
the sa m e m old).

-  B asin  S treet B lu es , a num ber so  c lo s e ly  
a sso c ia te d  with Jack T eagarden  that it is  con ­
s id ered  irr e v e re n t not to try  to  im ita te  h is  
v e r s io n  of it, can be rep laced  by Ol' Rockin' 
C h air , another B ig T ea c la s s ic .

-  An argum ent is  so m e tim e s  m ade that one 
hym n in the ja zz  r e p e r to ir e  is  one too m any;

but if hym ns a re  going to be ja zzed , th ere  is  
no need to lim it  o u r se lv e s  to that one - -  Just 
a C lo se r  Walk With T h ee, Many another  
hymn w ill sw ing; som ew h ere down in your  
m o th er 's  piano bench is  a hymn book with a 
dozen good p o s s ib il it ie s .  (If your m other is  
a M ethodist or a B a p tist, you have the edge on 
the r e s t  o f u s for sw ingin' h ym n s.)

A nother approach i s  s im p ly  to look  around  
for  an underw orked tune that rem in d s you of 
som e overw orked one. Ev'rybody L oves My 
Baby rem in d s m e of I've Found a New Baby; 
Sleepy T im e Down South is  m y ch o ice  o f a 
substitu te  for G eorgia  on My Mind; L on esom e  
Road for St. J a m es Infirm ary; And They C alled  
It D ixieland for  B irth  of the B lu es; Y ou've  
Gotta See M ama E v’ry  N ight for How C om e You  
Do Me Like You Do; Can't We B e F r ien d s  for  
If I Had You; Ju st You, Ju st M e for  'S W onder­
ful; C om e B ack , Sw eet Papa for None o' T his  
J e lly  R o ll. But le t ' s  not have anyone a g ree in g  
with m e about any of th ese  p a ir in g s . THE 
MORE DISAGREEMENT, THE B E T T E R . If 
ev ery  band should r e p la ce  each  chestnu t with 
the sam e substitu te  adopted by ev ery  other  
band, we'd just be exchanging one bag of c h e s t ­
nuts for another.

One d em u rrer  to m y th e s is :  L e t's  not c a n ­
c e l out th ose  ch estn u ts fo r e v e r . The rea so n  
th e y 'r e  ch estn u ts is  that th ey 're  great tu n es. 
The ca ts  w ho've been say in g  th ey 're  through  
with enjoying M uskrat and B ill B a iley  w ill 
change th e ir  m inds if they have to p lay  th o se  
tu n es only once in a w h ile in stead  of ev ery  
tim e they go out on a g ig . And the c u s to m e r s  
w ill enjoy a big of r e d isc o v e r y , too .
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W A X  IN  M Y E A R S

M ouldy fig s  who have worn out, sa t on, or  
o th erw ise  abused  th e ir  old 7 8 's sporting  F red ­
d ie K eppard's down hom e corn et m ay be in­
te r e s te d  in the new PRJC d iscount o ffer in g .

P acked into one 12-in ch  LP - -  H erw in 101 — 
a re  17 track s by F red d ie  and variou s 1920's 
C hicago record in g  grou p s. And instead  of the 
$5 . 95 you would pay r e ta il -  if you could find  
it -  you can be the proud p o s s e s s o r  of th is  
p la tter  for  a crum by $4 . 60.

H ere  a r e  the bands with which F red d ie  p lays  
(actually  th is in form al m ode of a d d ress  i s 
s lig h tly  sp u riou s; it w as a lw ays "M r. Keppard" 
and "M r. W ebber” -  E d .):

C o o k ie 's  G in gersn ap s: M essin ' Around;
L ove Found You F or Me; High F ever; H ere  
C om es the Hot T am ale Man.

F ran k ie  "H alf Pint" Jaxon: Hit Ta Ditty  
Low Down; Down A t J a s p e r 's  B a r -B -Q u e .

R ichard  M. Jon es' Jazz  W iza rd s: L ate L ast  
Night B lu es .

E rsk in e  T a te ’s Vendom e O r c h .: C utie B lu es;  
Chinam an B lu e s .

J im m y B lythe and H is R agam u ffin s: M essin ' 
Around (Take one); M essin ' Around (Take two); 
A dam s A pple.

F red d ie  K eppard's J a z z  C ardinals: Stock  
Y ard Strut; Salty D og (Take one); Salty D o g  
(Take tw o).

J a sp e r  T aylor and H is State S treet B o y s :
Stomp T im e B lu es; It M ust Be The B lu e s .

We a re  a lso  w ell nigh overjoyed  to add to 
our grow ing l is t  of record  la b e ls  on which  
PRJC m em b ers can get a break the output of 
the M erry M akers R ecord  C om pany.

M erry M akers r e co r d s  r e ta il for  the usual 
exorb itant $5 . 95. But to PRJC m ou ld ies in 
good standing the p r ic e  is  but $4 . 60.

P ick  of the M erry  M akers crop  in m y 
hum ble but v ic io u s ly  b ia sed  opinion a r e  two 
r e le a s e s  by the Turk Murphy band, the f ir s t  
L P s Turk has m ade in a d ecad e. Turk and 
h is  lad s a r e  in fine fe t t le , the record ed  sound  
i s  excep tion a lly  good, and the tunes a r e  d e ­
sign ed  to tug at the heart s tr in g s  o f w orsh ip ­
p e r s  at the King O liv e r /J e lly  R oll M orton  
sh r in e . On M M RC-105 and M M RC-106 appear  
such  go o d ies  a s  " A lligator H op," "Buddy's 
H ab its ,"  "W orkingm an B lu e s ,"  "T ijuana,"  
and " F ick le  Fay C reep ."
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The rem ainder of the M erry M akers lin e  
fea tu res  capable W est C oast r e v iv a lis ts :  
M M RC-101 Ted S h afer 's  J e lly  R oll J a z z  Band, 
V olum e One.
M M RC-102 Ted S h afer's  J e lly  R oll J a z z  Band, 
V olum e Two.
M M RC-103 The C hicago R am b lers; J a zz  of 
The T w en ties.

M M RC-104 Ted S h afer's  J e lly  R oll Ja zz  Band, 
V olum e T h ree.

We are  happy to announce d iscou nt p r ic e s  
for PRJC M em bers on two new 1 a b e l  s  -  
BLACKBIRD AND CHIAROSCURO. P r ic e  
per LP to m em b ers  is  $4. 20 postpaid .

BLACKBIRD:
12001: Eddie D av is and H is D ix ie  Jazzm en  
(tunes include: K ansas C ity T o rch , L o u is i­
ana, Jazz  M e B lu e s , e tc .)
12002: The C hicago F o o tw a rm ers (tunes in ­
clude N agasaki; Angry; Sunday; L ove M e or  
L eave Me; Som e o f T h ese  D a y s, e tc .)
12003: The O riginal Salty D ogs (T im es in­
clu de Daddy Do; Irish  B lack  Bottom ; N e w  
O rlean s Shuffle; M iss is s ip p i R ag, e tc .
12006: Gene M ayl’s D ix ieland  Rhythm K ings  
(Tunes include D octor J a zz; Doin the N e w  
Lowdown; Oh, Baby; F r ie n d le s s  B lu e s , e t c . )  
12007: W ally R o se  -  piano s o lo s  (the fam ed  
W est C oast r a g tim er  p lays P e a c e  & P lenty  
Rag; Cannonball Rag; P ic k le s  & P ep p ers;
St. L ouis T ick le  and m any other fine rags) 
12009: Ted W aldo's Gutbucket Syn cop aters  
(con sid ered  by som e to be the fin est r e v iv a ­
l is t  band now p layin g , the W aldo gang rip  
into Sidewalk B lu es; C akew alkin' B ab ies;
At the J a zz  Band B a ll, e t c . )

P resen tly  ava ilab le  on CHIAROSCURO are  
the follow ing:
C -101 : The Q u in tissen tia l Earl H ines (these  
fine piano so lo s  got a 5 -s ta r  rating in Down 
Beat)
C -102: Bobby H enderson (H arlem  s t r i d e  
piano so lo s)
C -103: M ary Lou W illiam s (Piano s o lo s  by 
veteran  d ista ff keyboard w izard)
C -1 0 4 :, W illie  "The Lion" Sm ith (piano s o lo s ,  
record ed  liv e  at B lu es A lle y  in D .C . )
C -105: Bobby H ackett and V ic D ick inson  
(live at the R ooseve lt G rill; 5 -s ta r  rating  
in Down B eat)
C -106 : Don Ew ell (piano so lo s  by the m an



m any co n sid er  the num ber one trad itional 
ja zz  p ian ist)
C -107 : M axine Sullivan with Earl H ines (re ­
corded  liv e  at New Y ork 's O v ersea s  P r e s s  
Club)
C -108: Eddie Condon Town Hall C on certs, 
1044 (if you w ere fighting the w a r s  a n d  
m is s e d  th ese  c o n c e r ts , h e r e 's  your chance)

R eg a rd less  of what record  p r ic e s  w ere  
m entioned in the ca ta lo g s and f ly e r s  you r e ­
c e iv ed  when you joined the PRJC, th ese  
p r ic e s  apply to r e co r d s  ord ered  through the 
d u b  until further n o tice . So if you c o lle c t ,  
or plan to , c lip  th is  colum n and f ile  it for  
future re feren ce :
AUDIOPHILE -  $ 4 .0 0 ;  H APPY JAZZ - $ 4 .6 0 ;  
G. H. B. -  $4. 00; JAZZOLOGY -  $4 . 00; FAT  
CAT RECORDS -  $ 4 .6 0 ; D E  E B E S S  
RECORDS -  $ 4 .0 0 ;  SOLO RECORDS - $ 4 .0 0 ;  
BLACKBIRD -  $ 4 .2 0 ;  CHIAROSCURO -  $4. 20.

If you have lo s t ,  or did not r e c e iv e ,  GHB, 
JAZZOLOGY AND FAT CAT c a ta lo g s , send  
a card (for GHB and JAZZOLOGY) to:
G eorge H. Buck, 2001 Suttle A v e . , C h arlotte , 
N. C .  28208.

For a FAT CAT ca ta lo g , w rite: Johnson  
M cR ee, P . O. Box 458 , M a n a ssa s, Va. 22110.

To ord er  any of the la b e ls  m en tioned , 
m ake check  payable to Alan C. W ebber and 
mai l  to m e at 5818 W alton Road, B eth esd a , 
Md. 20034. You w ill r e c e iv e  your order  
postpaid from  the reco rd  com p an ies . A llow  
two w eeks for d e liv e r y .

A1 W ebber

FOR PE T E  FOUNTAIN FANCIERS

T h is  le t te r  from  PRJC M em ber G regory  
H arrison  reach ed  m e ju st too la te  for  the  
June is s u e .

"I ju st returned  from  N ew  O rleans and 
w hile th e re  I v is ite d  with P e te  Fountain. I p u r­
ch ased  a ll h is  o ld er  L P s and, to the b est of 
h is  k now ledge, no m o re  a r e  ava ilab le  or w ill 
b e. T h is in clu d es lim ited  c o p ie s  o f 20 d iffe r ­
ent L P s. T h ese  L P s r e ta il for $4. 98, but I 
w ill s e ll  them  for $3 . 98 each .

"I a lso  p icked  up so m e c o p ie s  of a good, 
h a r d -to -g e t  L P  t it led  "Old N ew  O rleans D ix ie ­

la n d ." P erso n n e l is  "Frog" Josep h , tro m ­
bone; L ouis C o ttre ll, c la r in et; Jack  W illis , 
trum pet; "^lacide A d am s, b a ss; Jean ette  K im ­
b a ll, piano; and L ou is B arb arin , d ru m s. I am  
se llin g  th e se  for  $3 . 98.

"O rders should be sen t to m e with en c lo sed  
check  or m oney o rd er . My a d d ress  is:  6217 
Springhill C ourt, #4 , G reenbelt, Md. 2 0 7 7 0 ."

Okay, G regory, hope the o rd ers  pour in.

ACW

U P  F O R  G R A B S

M A N A G I N G  E D I T O R ,  m illio n  c ir c u la ­
tion  m a gazin e , 47 , ov er  20 y e a r s  ex p er ien ce  
n ew sp a p ers, w ire  s e r v ic e ,  m a g a z in e s . Top  
r e fe r e n c e s . C urrently  em p loyed . Any lead s  
in W ash in gton /B a ltim ore  a rea  ap p rec ia ted . 
W rite E d itor , T a ilga te  R am b lin gs, 5818  
W alton R d . , B eth esd a , Md. 20034.

T H E  G R E E N I N G  O F  

T O M  B E T H E L

Tom  B eth el has b een  around ja zz  long  
enough to be p erm itted  a few  le s s - th a n -lo v in g  
jabs at the r igh teou s m u sic  o c c a sio n a lly .

And in the June is s u e  of B r ita in 's  lead in g  
jazz  pub lication , "Jazz Jou rn a l,"  Tom  le t  a 
l it t le  b ile  drip  on la s t  sp r in g 's  New O rlean s  
Ja zz  F e s tiv a l.

Of Danny B a rk er 's  banjo p layin g  (Danny 
has appeared at M an assas on s e v e r a l o c c a ­
s io n s) , Tom  ob served  that Danny " c r ea te s  
an authorita tive a ir  a s  he s tr o k e s  h is  banjo  
w ith im portant l it t le  c ir c u la r  m otion s of h is  
right hand — a flick  h e r e , an adjustm ent  
th ere  — but the sound which e m e r g e s  from  
the instrum ent is  a lm o st e n tir e ly  t o n e le s s  "

Tom  w asn't m uch k inder to  tru m p eter  
W allace D avenport, who m ade quite a h it at 
the '71 M an assas F e s t iv a l. "W allace D aven­
p o rt,"  quoth T om , "said  to be som eth in g  of 
an em erg in g  ja zz  g rea t, p la y s what I regard  
a s  sh ow -o ff m u s ic . H ow ever, he w ore a n ice  
w hite su it and red  buttons, a red  t ie  and red  
sh o e s . T his s e t  him  off n eatly  from  the r e s t
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of h is  band, who w ore so b er  brown s u i t s . . . "
But b efore you d is m is s  Tom  a s  a cro tch ety  

s o -a n d -s o  unfit to  a s s o c ia te  with T rue B e ­
l ie v e r s ,  hark to h is  kind w ords for a g en tle ­
m an w ell known to D . C .  -a r e a  PRJC M em b ers.

Of the Jung H otel co n cert the night a fter  
he found B ark er and D avenport wanting, Tom  
w rite s:

" . .  .m y  headache w as com ing  back when 
a d e lic io u s  in terlude w as provided by Bob 
G reen e , a p ia n ist  from  W ashington who p layed  
four J e lly  R o ll M orton tu n es s tr ic t ly  in t h e  
M orton id iom . It w as a p le a su re  and a r e lie f  
to  h ear som eon e ev id en ce  a genuine lo v e  for  
m u s ic . He w as g iven  a w arm  ovation  by the  
au d ien ce , and he resp on d ed , 'I thank you for  
m y s e lf ,  and a s  m ost o f th o se  n otes w ere  
J e l ly 's ,  I think he'd  be p le a se d , t o o . ' Bob  
G reen e , who i s  m ore  ded icated  to M orton's  
m u sic  than he is  to h im se lf , i s  som eth ing of 
a ra r ity  in the m u sic a l w orld  th e se  d a y s . . . . "

So you s e e  ol' Tom  h asn 't got both fin g e r s  
in  h is  e a r s .  And r e a d e r s  baffled  by bop and 
p o st-b o p  d eve lop m en ts in ja zz  m ay find th em ­
s e lv e s  in sym pathy with T om 's a s s e s s m e n t  of 
D izzy  G ille s p ie 's  p erform an ce  in N ew  O rlean s.

. . t h e r e 's  no denying the excep tion a l tec h ­
n ica l com m and he d em o n stra tes  in h is  s tr a to ­
sp h er ic  p a s s a g e s , execu ted  with g rea t rap id ity . 
But if  the seq u en ce  of n otes he p layed  had any 
m u sic a l m ean in g , that m ean ing eluded m e.

"H is p laying  s e e m s  to  la ck  e n tire ly  the  
norm al m u sic a l v ir tu e s  of tonal beauty, m e ­
lod ic  beauty and a r ticu la cy  of p h rasin g .
T h ere  is  only a r a p id -f ir e  seq u en ce  o f n o tes.

"It then o ccu rred  to m e  that th is  w as p r e ­
c is e ly  what one w as m eant to ad m ire: the  
c le v e r n e s s  of the execu tion . An analogy p r e ­
se n ts  itse lf :  th is  i s  lik e  w atching an e x tr e m e ­
ly  p ro fic ien t ty p ist  at w ork , pounding away at 
um pteen  w ords to the m inu te. The sh eer  im ­
prob ab ility  o f the ach ievem en t is  intended to 
im p r e s s . . . .  It i s  an a larm in g  s ig n  of the c r i t ­
ic a l  t im e s  that th is  ex traord in ary  debased  
r o le  o f m u sic  (a v e h ic le  fo r  tech n ica l d isp lay)  
i s  ac tu a lly  regard ed  a s  p r o g r e ss  in s o m e  
c i r c l e s . . . . "

B ra v o , B eth e l !

FLASHIII
A t  press time we learn from treas­

urer Gary Wilkinson that as of Sept. 
2,1972, PRJC membership stood at 
3 0 0 . . . .

FLASHlit
Bearded banjoist Fred Stork of the 

New Sunshine Jazz Band spelunks as 
well as plunks...won first prize in 
a contest for the best song written 
about a cave, sponsored by National 
Speleological Society...Fred1s song 
is called "Jim White*s Cave", tells 
the story of the cowboy who discov­
ered and explored Carlsbad Caverns. 
Fted has MA in music, is ASCAP mem­
ber, has written many songs, one of 
which is not the cave song which 
starts, "A dirty old hermit named 
Dave...."

T W O  B A R  B R E A K S

The PRJC n e w sle tte r  r e l ie v e s  T a ilgate  
R am blings of a function it w as n ever  in a p o s i­
tion  to  c a r ry  out e ffe c tiv e ly :  in form in g the  
m em b ersh ip  o f u p -to -th e -m in u te  lo ca l j a z z  
a c tiv ity . Sm iling  through our te a r s  we have, 
th e r e fo r e , put a b u llet through the head of the  
fea tu re  we ca lle d  "Take M e To The Land o f  
J a z z . "

J e r ry  K uykendall put us on to a fin e  ja zz  
show over  WAMU FM (88. 5), "Jazz R e v is ite d ,  
1917 -1 9 4 7 ,"  W ednesday even in gs at 7. Good 
com m entary  and good b ig  and sm a ll band ja zz  
and sw ing . J e r r y  a lso  r e la te s  h earin g  rep la y s  
of G eorge M ercer  tap es at 6 a . m .  d a ily , a lso  
ov er  WAMU.

Tw o gen tlem en  with whom bargain -m in d ed  
PRJC reco rd  c o lle c to r s  w ill want to m ake con ­
tact a re  B ill B arry  and G eorge H orn ig . Each  
d oes b r isk  m a il ord er  b u s in e ss  in trad ition al 
r e c o r d s . And each  co m e s  up with f ir s t - r a te  
v a lu e s . To get on th e ir  r e sp e c t iv e  m a ilin g  
l i s t s ,  send  p o stca rd s  to B arry  at 215 L inden-  
wood D r iv e , D an v ille , HI. 61832; to H ornig at 
94 -  85th S t . , B rooklyn , N . Y . 11209.

A . C . W .



in ME

POTOMAC RIVER JAZZ CLUB MEMBERSHIP APPLICATION 

(Please type or print)

DATE

ADDRESS___________ ________________________________ ____________________________
( S t r e e t ) ( C i t y ) ( S t a t e  & ZIP)

RECORD COLLECTOR?________________________MUSICIAN?______________________________

IE MUSICIAN: WHAT INSTRUMENT(S)?_______________________________________________

DO YOU READ MUSIC?________________________________________________

NOW A MEMBER OF A REGULARLY ORGANIZED B A N D ? ___________________

INTERESTED IN JOINING OR FORMING A BAND?__________________________

INTERESTED IN JAMMING OCCASIONALLY?_______________________________

DESCRIBE YOUR JAZZ INTERESTS BRIEFLY (What styles interest you etc.)

DO YOU HAVE OTHER COMMENTS OR SUGGESTIONS WITH REGARD TO FUTURE P.R.J.C. ACTIVITIES?

WOULD YOU BE INTERESTED IN CONTRIBUTING ARTICLES TO THE CLUB PUBLICATION "TAILGATE 
RAMBLINGS"?

REGULARLY________ OCCASIONALLY____________

□ I enclose check for $7.00 initiation fee ($2.00) and first year membership 
dues ($5.00)

□  I enclose check for $5*00 membership renewal

SIGNATURE

Make checks payable to Potomac River Jazz Clab and mail to:
Mr s.Eleanor Johnson 
Secretary, Potomac River Jazz Club 
10201 Grosvenor Place, #905 
Rockville, Md. 20&52
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TAILGATE ramblings 
5818 Walton Rd 
Bethesda Md 20034

|/I r e n e w * '  
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HOORAY FOR D I X I E L A N D  JAZZ


